PAGE  
As Above/So Below—Production Information

23

[image: image1.png]Ahh
A1

LEGENDARY



[image: image2.jpg]



LEGENDARY PICTURES and UNIVERSAL PICTURES Present

A LEGENDARY PICTURES/BROTHERS DOWDLE Production

[image: image3.jpg]



PERDITA WEEKS

BEN FELDMAN

EDWIN HODGE

Executive Producer

ALEX HEDLUND

Produced by 

THOMAS TULL

JON JASHNI

DREW DOWDLE

PATRICK AIELLO

Written by

JOHN ERICK DOWDLE & DREW DOWDLE

Directed by

JOHN ERICK DOWDLE

[image: image4.jpg]



Production Information

Miles of twisting catacombs lie beneath the streets of Paris, the eternal home to countless souls.  When a team of explorers ventures into the uncharted maze of bones, they uncover the dark secret that lies within this city of the dead.  A journey into madness and terror, Legendary Pictures’ As Above/So Below reaches deep into the human psyche to reveal the personal demons that come back to haunt us all.
Scarlett Marlowe (PERDITA WEEKS of The Invisible Woman), a rebellious adventurer and brilliant archaeologist, has devoted her entire life to pursuing history’s greatest hidden treasure: Flamel’s Philosopher’s Stone.  According to legend, this elusive artifact can turn metal into pure gold and grant eternal life—a power beyond imagination.

Tormented by the unsettling suicide of her father and rumors of his insanity, Scarlett is driven to the point of obsession: She will never be complete until she finishes his work and restores his legacy.

A series of cryptic puzzles leads her to discover that the all-powerful stone lies beneath the streets of Paris, hidden within the world’s largest crypt: the Catacombs.

To document her historic mission, Scarlett recruits her old flame and partner in crime, George (BEN FELDMAN of TV’s Mad Men)—a brilliant archaeologist in his own right who is dedicated to restoring historical monuments to their former glory—as well as amateur filmmaker Benji (EDWIN HODGE of The Purge series)—a claustrophobic cameraman unaware of how deep this journey will take him.

Knowing the dangers that lie beneath, the trio scours the City of Light and recruits a team of underground experts known as Cataphiles to guide the way.

With the rest of Scarlett’s crew—Papillon (FRANÇOIS CIVIL of Frank), the leader of the pack; Souxie (newcomer MARION LAMBERT), the punk-rock protector of the group; and Zed (ALI MARHYAR of Zero Dark Thirty), the strong and silent one—assembled, they begin their descent.  Although each of them carries a secret, in the Catacombs, no one can outrun their past.

The thrill-seeking team has no way of knowing that, as they venture ever-downward, they will be haunted by their personal demons; and as they wander through a nightmarish labyrinth of mind-bending terror, they descend deeper and deeper into their own personal hell.

Their only chance of survival lies in the mysterious power of the Philosopher’s Stone, and unlocking the true meaning of the maxim: “As Above/So Below.” 

An intense thrill-ride shot in a guerrilla style with handheld cameras and head-mounted Panasonic cameras, As Above/So Below blends real-world mysteries of the ancient with the contemporary youth phenomenon of urban exploration to deliver a character-driven story of sheer psychological terror.

Brought to the screen by the duo behind contemporary horror-thrillers Devil and Quarantine, and one of cinema’s most notorious found-footage movies, The Poughkeepsie Tapes, As Above/So Below’s writer/director JOHN ERICK DOWDLE and writer/producer DREW DOWDLE lensed in the off-limits sections of the Catacombs—the first production ever to receive that permission—bringing a credible sense of history and claustrophobia to a story that taps into real-world archaeological mysteries.

Leading the behind-the-scenes team of the thriller from the Dowdle brothers are producers THOMAS TULL (Pacific Rim, Godzilla), JON JASHNI (Godzilla, upcoming Blackhat), Drew Dowdle and PATRICK AIELLO (Dark Country, The Double).  
They are joined by a key crew that includes director of photography LÉO HINSTIN (Opium, L’amour fou), production designer LOUISE MARZAROLI (Hideous Kinky, Chocolat), editor ELLIOT GREENBERG (Devil, Quarantine), costume designer ANNIE BLOOM (The Poughkeepsie Tapes, How to Make Love to a Woman) and composer KEEFUS CIANCIA (The Poughkeepsie Tapes, Diana).
ALEX HEDLUND (upcoming Brilliance) serves as the executive producer of the film.  

ABOUT THE PRODUCTION

L’Empire de la Mort:

A Brief History of the Catacombs

Fascinatingly, there are more corpses buried underneath the streets of Paris than there are people living above it—forming a vast labyrinth of skeletal remains, claustrophobic tunnels and seemingly endless darkness.  

The Catacombs of Paris confront our most primal and deep-seated phobias: fear of the dark, fear of being alone, fear of enclosed spaces and fear of being trapped.  This largely unexplored tunnel system has fascinated historians, explorers and storytellers for centuries, with a timeless mystery—what treasures and terrors lie within?

Nearly five stories underground lies the remains of more than six million people—more than double the population of Paris—who have been forever entombed in the Catacombs of Paris.
  When visitors enter the Catacombs, they are greeted with the written verse “Arrête!  C’est ici l’empire de la mort,” which means “Stop!  This is the empire of death.”  
Historians believe that the Catacombs serve as a link between the history of Paris and the geological evolution of our planet.  It has been reported that 45 million years ago, Paris was covered by sea, which caused sediment to accumulate and form the limestone deposits seen in the Catacombs today.
   

Beginning in the 17th century, as the city of Paris was growing rapidly, cemeteries were running out of spaces to bury the dead.  In fact, they were so overcrowded that corpses became uncovered and appeared to rise from the grave.  For years, unfortunate citizens of Les Halles—a city neighboring Les Innocents, Paris’ oldest and largest cemetery—reported putrid smells of rotting bodies.  
However, it wasn’t until 1780 that something was actually done about the public health problem.  After an extended period of rainfall, a wall around Les Innocents collapsed, sending decomposing corpses flowing into the neighborhood.
  That led to Louis XVI championing the crusade to begin moving bodies underground into Paris’ old quarries.  It took 12 years to move the six million corpses—with some more than 1,200 years old—into the Catacombs.
  Indeed, the French Revolution signaled the beginning of burying bodies directly into the Catacombs, though this practice ended in 1860.

Although the Catacombs’ mazes and tunnels cover more than an astonishing 180 miles under the streets of Paris, only a small portion (approximately one mile) is open to the public; the vast majority is cordoned off for being too dangerous…but for some urban explorers, that is part of the appeal.

Literally a city of death, it is hard to imagine a location closer to hell.  This iconic landmark is so forbidding it has remained largely unexplored.  Until now…

Darkest Secrets:

As Above/So Below Begins


Producers Thomas Tull and Jon Jashni, who have built Legendary Pictures on the foundation of creating credible, mythic story universes, have established a track record of delivering intelligent, sophisticated filmmaking that elevates genre properties.  Their first film of the Legendary distribution deal with Universal Pictures, the micro-budgeted As Above/So Below, marks a welcome entry into the canon.

Working with fellow producer Patrick Aiello, who most recently produced Richard Gere in 2011’s The Double, the filmmakers bring this terrifying thriller to life with brothers John Erick Dowdle and Drew Dowdle, who first gained notoriety with their disturbing 2007 found-footage film, The Poughkeepsie Tapes.


Legendary CEO Tull walks us through his team’s decision-making process in hiring the right filmmakers: “In Drew and John, we found brilliant collaborators who were first and foremost interested in character development.  Their body of work shows that they’re not interested in going for cheap scares, they are fascinated with what makes their characters tick and why they are motivated to behave a certain way on their journey…and what we as the audience can learn about ourselves as they take this trip with them.”

Experienced storytellers in this unique division of the horror genre, the Dowdles proceeded to scare audiences with 2008’s pulse-pounding Quarantine and 2010’s Devil, which blockbuster filmmaker M. Night Shyamalan hand selected them to direct and produce.  They admit they’ve long been interested in eliciting horror through lensing in tight spaces, finding that audiences are receptive to these types of scares that blend our reality with an alternate one.  
Director John Erick Dowdle walks us through his and his brother’s interests and process in creating deeply character-based films: “Crisis is what ties all our films together.  There’s something about the intensity of a crisis that makes a film fun for us.  We try to make all our films character-driven; people you genuinely love, so that when something happens to them, you empathize with them.”

The Dowdles have found that it’s more important to suggest scares that tap into our fight-or-flight mentality.  When flight is not an option, and the doors are literally or metaphorically sealed, the characters in their films are forced to tackle fear head-on.  As well, by taking us into a deeply unconscious place and creating nightmarish worlds, they have been able to tap into our darkest fears.

Partnering to write As Above/So Below, they drew upon real-world touch points, ones inspired by centuries of myth and legend.  The director describes that he and his brother had long had an idea to take a character named Scarlett Marlowe, a modern-day Indiana Jones, and create a story that is based around her.  When he received a call from Tull about setting a film in the Paris Catacombs, it all clicked for both the Dowdles and they began the screenplay.
Drew Dowdle describes this partnership: “It’s great working with Legendary, where creatively they’re very open to doing things differently, breaking some rules, not overly explaining everything and letting people draw their own conclusions.”

Producer Jashni appreciates that the filmmakers continue to be receptive to the studio’s process: “Thomas and I are unequivocally committed to providing our creative teams with the support necessary to make the kinds of films that they want to be the best version of themselves.  Time and again, John and Drew have shown that they know how to lead a team, literally, to the gates of hell and back.  We are so impressed by what they’ve accomplished and look forward to a long relationship with them.” 

As they researched the rich history of the Catacombs to inform this otherworldly adventure with Scarlett, they discovered that, according to legend, 14th century French alchemist Nicolas Flamel is believed to have discovered the Philosopher’s Stone, the key to eternal life.  An enigmatic trail of clues places Flamel’s early grave in the heart of the Catacombs, where only the bravest may find the greatest discovery in the history of mankind.
A legendary artifact dating back to the dawn of history, the stone is said to turn metal into gold and grant immortality.  This life-changing treasure is one that some would die trying to obtain.  That was just the setting in which to set and explore the tale of their heroine, Scarlett, and her incredulous tale of personal sacrifice and familial redemption.

As they gave motivation for Scarlett’s quest, the brothers were also fascinated to explore the idea of Cataphile culture…and those fearless explorers of the Paris Catacombs.  They learned that in recent years, urban exploration—infiltrating abandoned structures or ruins—has become a vibrant youth phenomenon around the world, one accelerated by social media.

For these thrill-seekers, the Parisian Catacombs are seen as the Holy Grail, pushing the bravest souls beyond their limits.  Identifying themselves as Cataphiles, these masters of the underground illegally explore the endless tunnels.  The scene has a well-established cultural identity that expresses itself through music, street art, clothing and illegal nightclubs.


Blending Scarlett’s epic quest to find Flamel’s treasure with the aid of a team of Cataphiles—whose members have myriad motivations of their own for taking the trip—the Dowdles knew they could bring the audience into a surreal world, one drawn from the pages of Dante’s “Inferno.”  Indeed, the poet’s timeless work—alongside Gustave Doré’s haunting illustrations—influenced the nightmarish images of the Catacombs: Each sin meets poetic justice that represents one’s own personal hell.


Metaphorically and figuratively, the Dowdles decided it was smartest to title their story As Above/So Below.  The dark mantra at the heart of the film traces back to an ancient belief that the only way to combat the terrors that surround you is to confront the demons within.
Descent into Madness:

Casting the Thriller

The core cast in As Above/So Below consists of six characters who become trapped by their most intimate fears inside the Catacombs, an astonishing 220 feet belowground.  For the Dowdle brothers, it was important to find just the right actors to create the story they were looking to tell…and getting the performers to trust them with an unorthodox process.  
Whether it was asking them to strap on headlamps and serve as a scene’s primary light source or forgo the tradition of hitting marks on the ground—and work with experimental techniques and reaction-only shots—the entire team was game.  Drew Dowdle commends the film’s performers: “Fortunately, we had the freedom to pick the best actor for each role.  Casting is so important in these movies and we chose wisely and got lucky; they were all even better than advertised.
“This movie was intended to be a personalized experience for each character,” the writer/producer continues.  “In doing so, we want audiences to have that experience as well.  We don’t feel the need to go into great detail about each character’s personal demons and all of the backstory.  Sometimes it’s just one image, and from that image you can extrapolate what’s weighing on their soul.”  

The filmmakers began with casting the role of Scarlett, a British scholar of archaeology and rebellious thrill-seeker who is driven by the death of her father.  She cannot stop searching until she proves that he wasn’t crazy.  Drew Dowdle walks us through Scarlett’s connection to this world: “We had the alchemical background of Scarlett’s, with her father being a world-renowned alchemist.  As well, the real-life father of alchemy was Nicolas Flamel, who was buried in one of the first cemeteries in Paris that had been relocated into the Catacombs.”

In keeping with their style of creating characters who are inherently warm and compassionate—but still quite flawed—the Dowdles searched for a young woman who was believable as an adventure-seeking archaeologist on a mission, but also a young woman who brought humanity to a character hardened by her deep family loss.  
When all was said and done, approximately 300 actresses read for the role.  They searched Los Angeles, Paris and London…and finally found Welsh actress Perdita Weeks.  After meeting with Weeks, it became clear that she was their lead.  Little did John and Drew know, Weeks had submitted two auditions—one as a blonde and one as a brunette.  John went to Drew and said he found their Scarlet and she had blonde hair, while Drew said he had found her and she had brown hair.  It turns out that they were talking about the same woman.

John Erick Dowdle shares: “For the role of Scarlett, we wanted somebody who is not only someone you’d love to take a road trip with but someone who you believe could be smart to the point of genius…and also funny.  Perdita is someone we really felt had the depth to carry this character.” 

Weeks knew that portraying Scarlett would not be easy.  She gives: “Scarlett is a great character to play, as she goes through a significant arc in the film—both in her relation to the other characters and in her unintentional journey of self-discovery.  Her driving force is vindication of her father’s belief in and study of alchemy and the Stone.  She is brutally strong-willed, self-serving—and even manipulative—but ultimately likeable, and throughout the action we see her unravel, which is always interesting to play.”
Weeks knew that much would be expected of her during the shoot.  Not only would she be required to spend hours in makeup, she’d be slogging through wet mud for a good chunk of the production.  She offers: “This was the most physically challenging role I have ever played: from sprinting with heavy cameras and battery packs on my head, to abseiling and crawling through bone tunnels on hands and bruised knees, all the while head to toe in ‘blood’ and dirt…it was exhausting and exhilarating in equal measure.  I also had a brilliant stunt double, EMILIE RICHARD, who took over when things were too risky, and on occasion to allow Scarlett to be filming two scenes at once.”
As the cast spends the majority of the film inside the Catacombs’ tunnels, it was important to approach the casting of each character like the addition of a piece to a puzzle.  Not satisfied with the typical cliché horror-movie archetypes, the Dowdles continued their search for the supporting cast.  

After locking in Weeks, filmmakers sought out Ben Feldman to portray George—an archaeological vigilante who is fluent in Aramaic and spends his days fixing historical (and prohibited) landmarks.  George has been burdened by an unrequited romance, and the Catacombs stir up his darkest memories and deepest insecurities.  Originally reluctant to join the underground adventure, George is convinced by Scarlett that she needs him to translate the ancient text on the Catacombs’ walls.

Feldman fell in love with the script at first read.  He admits that he shares many traits with his character: “Whenever you play a character, there’s always a common ground that you have to find.  It’s easy for me in this case, because he’s kind of a dork and I proudly think of myself as a dork, too.  George’s quest for knowledge and the need to understand what’s happening are also traits we share.”

The Primetime Emmy Award-nominated performer shares Weeks’ memories of being mired in the mud and the muck.  He laughs: “It wasn’t the most comfortable thing in the world.  We were down in ancient caves surrounded by spiders and bones and old rock.  It was beautiful, scary, strange and cool, all at the same time.”
John Erick Dowdle appreciated the fact that Feldman is one of those actors who is ready to come to set and get his hands dirty.  He commends: “For George, we wanted someone who is funny, likable and who you believe is really smart.  Ben is all of those things.”

To play Benji, Scarlett’s claustrophobic cameraman, documentarian and partner in crime, filmmakers looked to up-and-comer Edwin Hodge, who is familiar with the genre through his work in both films in The Purge series.  Hodge shares: “Filming this movie inside the actual Catacombs was an incredible experience.  Much like Benji, I can get incredibly claustrophobic in enclosed spaces, but this was a cool opportunity I couldn’t pass up.  Working on this film was definitely worth my conquering my fears.”

In Scarlett’s obsessive quest to find the Philosopher’s Stone, she tracks down an infamous Cataphile named Papillon, who is truly a subterranean navigation specialist.  Filmmakers sought out French actor François Civil to portray the “Godfather of the Underground,” a courageous young urban explorer trying to escape his past in the dark.  
Civil explains his character’s motivation: “Papillon is a fearless urban explorer haunted by the loss of a friend he was unable to save.  Given that, I wanted to portray him in a way that shows how he utilizes his ego to mask his insecurities.”

Rounding out the five explorers who join Scarlett’s expedition to uncover the greatest architectural mystery of all time are catacomb climber Zed (portrayed by Zero Dark Thirty’s Ali Marhyar), an agile explorer and climber extraordinaire who is a man of few words, and underground femme fatale Souxie (newcomer Marion Lambert), who will follow Papillon into the darkest corners of the underworld.

Most telling of the Dowdles’ style was the fact that they didn’t introduce the core cadre to the actor who would play the lost soul La Taupe until the day that they had to film with him.  When COSME CASTRO showed up on set, complete with vacant eyes and filthy clothing, the six primary cast members were as scared of La Taupe as the audience is the first time we are introduced to him. 

Creating Terror:

Designing and Filming the Thriller

It was important to the Dowdles to push themselves out of their comfort zone with this production.  That proved to be a bigger-than-expected undertaking when taking a guerrilla-style film crew and a handful of eager actors multiple stories belowground.
Lensed on a lean-and-mean shooting
schedule, As Above/So Below took less than two months to complete principal photography.  Whether the Dowdles and their crew were army-crawling through the Catacombs or racing behind actors wearing head-mounted Panasonic cameras—that occasionally served as the scenes’ only light source—it was a labor of love for the Dowdle brothers and cinematographer Léo Hinstin to get the moods and shots just right. 
In fact, As Above/So Below has earned the impressive distinction as the first production to get permission to shoot in the actual Catacombs.  Both the area that is accessible to visitors and the area that is off-limits to the general public were made available by the generosity of the French government.  The Dowdles commend Legendary for supporting their objective to film there.
Producer Aiello walks us through the process: “We were committed to helping John and Drew make it work and convey the experience of being trapped in the Catacombs.  Naturally, there were many steps to securing filming in the off-limits sections of this landmark.  From necessary tests of structural integrity, water and air quality to a number of safety clearances, the French government worked with us in unprecedented ways.  We simply couldn’t have made the film without their help.”

With an international team in play—from a French cinematographer and German assistant director (WILLIAM PRUSS) to an Italian first assistant camera (PIERLUIGI DE PALO) and full French crew—the production was truly a global one.  And everyone did their part, and then some, during the shoot.  
Absolutely everything had to be hauled into the Catacombs.  The team brought a functioning piano and, believe it or not, a car six stories below the surface of the earth.  They were even given permission to set the auto on fire, safely, for a pivotal scene.  
Although Louise Marzaroli expertly production designed the film, the brothers admit that it might have been easier had they been on a set…but not nearly as much fun.  Laughs John Erick Dowdle: “While I usually direct and Drew produces, it’s a blurry line because we’re always at the monitors together.  On this film, they couldn’t run cable to monitors and wireless couldn’t go through the walls, so we were literally holding handheld monitors running behind the cast everywhere they went.”

Drew Dowdle describes what it was like during the 10 days spent location scouting in Paris: “We drew a lot of imagery from literary references—specifically Dante’s “Inferno”—that feel like a nightmarish hellscape.  Our goal was to build nothing; we wanted to shoot it all in the Catacombs and other underground spaces that could augment the Catacombs.  Getting permits to shoot in the actual Catacombs was quite challenging, but for us, shooting in the real location was important.  We knew that once we got the permits and we got the whole France of it all figured out, it would be a small crew and a guerrilla-style shoot.” 

John Erick Dowdle discusses a day in detail: “We were about 3.5 to 4 hours deep and we were seeing skulls and femurs and we were army-crawling under giant rock formations…it was genuinely scary.  That’s exactly how we wanted the movie to feel.”

With no cell phones or electricity down below, the cast and the crew were forced to rely upon one another for support.  And that meant a great deal of help when it came to navigating the low ceilings that were dug so many centuries ago.  The writer/director shares: “You’d think that you should shine the light on the floor so you wouldn’t trip, but the number one rule was to keep your light on the ceiling so you didn’t hit yourself in the head with those low ceilings.”  

With the cinematographer’s main camera, a RED EPIC, in tow all other cameras were mounted on the helmets of the actors.  Drew Dowdle shares: “We like to shoot a lot of long, single shots so you can allow the actors to really get into the performance and play it more like theater than a film.”

When it came to the signature sounds of As Above/So Below, it was up to composer Keefus Ciancia, supervising sound editor KELLY OXFORD and supervising sound designer KAREN TRIEST to create the haunting soundtrack and make us deeply worry about what is just around the corner.  From the eerie sounds that carry across the Catacombs to the lack of echoes inherent in this space, the Dowdles wanted to make sure that the audience hears everything the characters hear when they are transported to a place like nowhere on Earth…and that’s exactly what was achieved.
****

Legendary Pictures and Universal Pictures present a Legendary Pictures/Brothers Dowdle production: As Above/So Below, starring Perdita Weeks, Ben Feldman, Edwin Hodge.  The film’s casting is by Sarah Halley Finn, CSA, Tamara Hunter, CSA, and the music is by Keefus Ciancia.  The costume designer is Annie Bloom, and the film editor is Elliot Greenberg.  As Above/So Below’s production designer is Louise Marzaroli, ADC, and its director of photography is Léo Hinstin.  The film’s executive producer is Alex Hedlund, and it is produced by Thomas Tull, Jon Jashni, Drew Dowdle, Patrick Aiello.  Written by John Erick Dowdle & Drew Dowdle, the thriller is directed by John Erick Dowdle.  © 2014 Legendary Pictures and Universal Studios.  www.asabovesobelowmovie.com
ABOUT THE CAST:

British-born actress PERDITA WEEKS (Scarlett) came to prominence with international audiences as Mary Boleyn in Showtime’s salacious series The Tudors.  Weeks has since gone on to star in a number of high-profile film and television projects, including BBC Films’ The Invisible Woman, directed by Ralph Fiennes; The Promise, directed by Peter Kosminsky; Canal +’s Flight of the Storks; BBC’s Great Expectations; and ITV’s Titanic.  She will next be seen in ITV’s The Great Fire, directed by Jon Jones. 
Raised in South Glamorgan, Wales, Weeks studied art history at the acclaimed Courtauld Institute of Art in London.

BEN FELDMAN (George) can next be seen starring in NBC’s new comedy A to Z, in which he plays Andrew Lofland, a guy’s guy who likes sports and Liam Neeson movies, but is also a closet romantic.

In March 2012, Feldman made his debut in the fifth season of the Primetime Emmy Award-winning drama Mad Men, starring as Michael Ginsberg, the aspiring new copywriter at Sterling Cooper Draper Pryce.  After just a few episodes, GQ called Feldman “one of TV’s most enigmatic new characters, lovable and reprehensible and compulsively watchable.”  Not only has the media praised him for his work, but Feldman received a 2012 Primetime Emmy Award nomination for Outstanding Guest Actor in a Drama Series.

A native of Washington, D.C., Feldman made his first foray into acting at age six when a camp counselor persuaded him to participate in the musical Annie.  In high school, he was involved in the school theater program.  Feldman went on to attend Ithaca College and majored in acting.

In 2005, Feldman made his Hollywood feature-film debut in The Perfect Man, which co-starred Hilary Duff, Chris Noth and Heather Locklear.  Feldman went on to star opposite Jared Padalecki and Danielle Panabaker in the remake of the classic horror film Friday the 13th, directed by Marcus Nispel.  His other film credits include the sci-fi thriller Cloverfield, for director Matt Reeves.   

Feldman made his television series debut in 2007 on the comedy Living With Fran, opposite Fran Drescher.  In 2009, he was cast as Fred, the new-to-Earth guardian angel, on Lifetime’s original television series Drop Dead Diva.  Feldman’s additional guest-starring credits include CSI: Crime Scene Investigation, Silicon Valley, The New Adventures of Old Christine and Medium. 

Feldman currently resides in Los Angeles.

In 2013, EDWIN HODGE (Benji) co-starred in the box-office hit The Purge and was recently seen in the film’s sequel, The Purge: Anarchy.  In 2012, Hodge appeared in Red Dawn, opposite Chris Hemsworth and Josh Hutcherson.  For television, he guest-starred on NCIS: Red, the planted spinoff pilot of NCIS: Los Angeles and was seen in a recurring role on TBS’ Cougar Town, where he played Wade, Laurie’s (Busy Philipps) boyfriend.  Hodge has guest-starred on NCIS: Los Angeles, The Mentalist, Heroes, Ghost Whisperer and One Tree Hill.

Hodge is an avid sportsman, playing basketball and golf in his spare time.  He was born in Jacksonville, North Carolina, and raised in New York.  He currently resides in Los Angeles.

François Civil (Papillon) can next be seen in Lenny Abrahamson’s Frank, opposite Michael Fassbender, Domhnall Gleeson and Maggie Gyllenhaal, which premiered to rave reviews at the Sundance Film Festival. 
 
A native of France, Civil won the Best Actor Award at both the Brussels Short Film Festival and Festival Jean Carmet à Moulins for the short film Dans nos veines.  Additionally, he was recognized as a top newcomer at the César Awards in 2009 for Soit je meurs, soit je vais mieux, and in 2012, for Nos résistances.  

In 2013, Civil starred in the short film Pour le rôle.  His additional feature film credits include Fonzy, 20 ans d’ecart, La stratégie de la poussette, Elles, Une pure affaire, Bus Palladium and Macadam Baby.  For his role in Macadam Baby, Civil won the Cabourg Film Festival’s Rendez-vous Award in 2013. 
For television, Civil most recently appeared in NBC’s miniseries Rosemary’s Baby, directed by Agnieszka Holland.  His additional television credits include Castings, Alias Caracalla, Le clan des Lanzac, Emma, Hard, Simple, Sweet Dream and Trop la classe. 

ABOUT THE FILMMAKERS

Filmmaking duo JOHN ERICK DOWDLE (Directed by/Written by) and DREW DOWDLE (Written by/Produced by) are a writing-directing-producing team currently finishing their sixth feature film.  The brothers are co-writers on their films, yet they step into different roles with John directing and Drew producing.  Currently residing in Los Angeles, they originally hail from St. Paul, Minnesota.

The Dowdles currently have two feature films deep in postproduction with upcoming wide releases.  The Coup, starring Owen Wilson, Pierce Brosnan and Lake Bell, tells the story of an American family settling into their new overseas home who soon find themselves caught in the middle of a coup.  As they frantically look for a safe escape in an environment where foreigners are targets, they must rely on untested bravery in order to survive.  A passion project, the brothers co-wrote the screenplay, which John directed and Drew produced; the feature had been in development for seven years.  Financed by BOLD Films, The Coup was shot in Chiang Mai, Thailand, and was purchased by The Weinstein Company in one of the largest deals of the 2014 Cannes Film Festival.  It will be released on March 6, 2015. 

The Dowdles’ fourth feature film, Devil, was released by Universal Pictures in September 2010 and grossed $63 million at the worldwide box office.  John directed and Drew executive produced the film, which was based on a story by M. Night Shyamalan, who also produced.  Prior to Devil, the brothers co-wrote, with John directing and Drew executive producing, Quarantine, for Sony Screen Gems, which was released in October 2008 and met with critical and commercial success.  Quarantine grossed more than $41 million at the box office.

The Dowdles first broke out after the premiere of their small indie horror/faux documentary The Poughkeepsie Tapes at the 2007 Tribeca Film Festival.  The documentary-style depiction of the hunt for a serial killer shocked audiences and sold to MGM in what was at the time the largest sale ever out of Tribeca.  The Dowdles’ first feature, The Dry Spell, was a micro-budget indie that premiered at the 2005 Slamdance Film Festival, where it was nominated for the Grand Jury Prize. 

The Dowdles also executive produced the documentary Transcendent Man, based on futurist Ray Kurzweil, which premiered at the 2009 Tribeca Film Festival and was met with major critical acclaim. 

The Dowdles attended Saint Thomas Academy, an all-boys, Catholic, military high school.  Throughout childhood, the brothers knew they wanted to work together in a creative field.  Both were addicted to films and music.  After high school, John first went to the University of Iowa to study writing.  After taking a film and video class, he started planting the seed with his younger brother that they should make movies.  John soon transferred to New York University’s Tisch School of the Arts, where he received a degree in film and television production.

Drew graduated from the Stephen M. Ross School of Business at the University of Michigan with a degree in finance and international business.  The brothers’ plan was to be equipped to write, direct and produce films with a thorough understanding of finance and business.  Prior to partnering with John full time, Drew spent several years as an investment banker in New York City, specializing in the field of mergers and acquisitions.  Drew left this career at the end of 2003 to join John in Los Angeles and Brothers Dowdle Productions was born.

THOMAS TULL (Produced by), chairman and CEO of Legendary Pictures, has achieved great success in the co-production and co-financing of event movies.  Since its inception in 2004, Legendary Pictures, the film division of leading media company Legendary Entertainment that also has television and digital and comics divisions, has teamed with Warner Bros. Pictures on a wide range of theatrical features.

The many recent hits released under their joint banner include Zack Snyder’s worldwide hit Man of Steel and Christopher Nolan’s blockbuster Dark Knight trilogy, which kicked off with Batman Begins, followed by the billion-dollar blockbusters The Dark Knight and The Dark Knight Rises.  The trilogy earned more than $1 billion at the global box office.

This highly successful partnership also produced such films as Snyder’s 300 and Watchmen and 300: Rise of an Empire, which Snyder produced; Ben Affleck’s The Town; Nolan’s award-winning action-drama Inception; the worldwide hit Clash of the Titans and its sequel, Wrath of the Titans; and Todd Phillips’ The Hangover, The Hangover Part II, which is the highest-grossing “R”-rated comedy of all time, and The Hangover Part III.

Legendary recently released Godzilla, Guillermo del Toro’s Pacific Rim, as well as Brian Helgeland’s hit drama 42, the story of baseball legend Jackie Robinson.  Legendary is in postproduction on Warcraft, based on Blizzard Entertainment’s award-winning Warcraft gaming universe.  

Tull serves on the board of directors of Hamilton College, his alma mater, and Carnegie Mellon University.  He also serves on the boards of the National Baseball Hall of Fame and Museum and the San Diego Zoo, and is part of the ownership group of the six-time Super Bowl champion Pittsburgh Steelers, in which he also holds a board seat.  Tull invests in digital, media and lifestyle businesses through his Tull Media Ventures, a privately held venture fund.

JON JASHNI (Produced by) oversees the development and production of all Legendary Pictures’ film projects and is president and chief creative officer of Legendary Entertainment, a leading media company with film, television and digital and comics divisions.  Jashni is currently producing Warcraft, based on Blizzard Entertainment’s award-winning Warcraft universe.  He is also an executive producer on the upcoming Seventh Son.

Previously, Jashni was a producer on Warner Bros. Pictures and Legendary Pictures’ Pacific Rim, and served as executive producer on such Legendary films as 300: Rise of an Empire; the Jackie Robinson biopic 42; the worldwide hit Clash of the Titans; and Ben Affleck’s The Town, which Affleck also co-wrote and starred in.

Prior to Legendary, Jashni was president of Hyde Park Entertainment, a production and financing company with overall deals at 20th Century Fox, Walt Disney Pictures and MGM.  At Hyde Park, he oversaw the development and production of Shopgirl, Dreamer: Inspired by a True Story, Walking Tall and Premonition.
Before joining Hyde Park, Jashni was a producer on director Andy Tennant’s romantic comedy hit Sweet Home Alabama.  His collaboration with Tennant began with the fairy-tale Ever After: A Cinderella Story, for which Jashni oversaw development and production as a senior production executive at 20th Century Fox.

Jashni also co-produced two Academy Award®-nominated films: the critically acclaimed drama The Hurricane, which garnered a Best Actor nomination for star Denzel Washington; and Anna and the King (a non-musical reinterpretation of Anna and the King of Sian), which starred Jodie Foster and earned two Oscar® nominations.

Jashni is a member of the American Film Institute and the Producers Guild of America.  He holds a BS from the University of Southern California and an MBA from the UCLA Anderson School of Management. 

PATRICK AIELLO (Produced by) is a producer and senior film executive with extensive experience in creative affairs, financing, production and distribution of mainstream feature films that hybrids the U.S. studio and independent models.  Aiello previously served as head of production at Hyde Park Entertainment and oversaw an internationally driven slate of commercially targeted films financed by private equity from the U.K., Image Nation Abu Dhabi and Singapore’s Media Development Authority.  Aiello also serviced the company’s major co-production distribution relationships with 20th Century Fox, MGM, Sony Pictures and Walt Disney Pictures.

As a producer, Aiello shepherded Street Fighter: The Legend of Chun-Li, for 20th Century Fox; Asylum and The Other End of the Line, for MGM; The Dark Country, for Sony Pictures; The Double, for Image Nation Abu Dhabi; Dylan Dog: Dead of Night; and Leonie.  Currently, Aiello is in production on the biblical epic Clavius, with Kevin Reynolds directing, for LD Entertainment.

As an executive, Aiello supervised the productions of Death Sentence, for

20th Century Fox, as well as Premonition and Ghost Rider: Spirit of Vengeance, for Sony Pictures.

Aiello is a member of the Producers Guild of America and the Writers

Guild of America.

Alex Hedlund (Executive Producer) joined Legendary Entertainment in 2011, working on several projects, including Godzilla, 42 and Pacific Rim. 

Hedlund is currently working on an adaptation of Marcus Sakey’s novel “Brilliance,” which Julius Onah will helm.  Hedlund’s additional upcoming projects include Reminiscence and Esperanza Fire. 

Prior to Legendary, Hedlund served as a story editor for Stars Road Entertainment and worked as an assistant at Warner Bros. Pictures.  A Midwest native, Hedlund holds master’s degrees in journalism and producing from the University of Illinois and UCLA, respectively.

Born and raised in Paris, Léo Hinstin (Director of Photography) began his career as a camera trainee at age 18.  Hinstin worked his way up by assisting some of the most prominent French directors of photography (DP) for more than 10 years.  In 2009, he worked as camera operator for Caroline Champetier, the same DP he had started working with as an assistant in 1997. 

Hinstin has worked with acclaimed French directors, including André Téchiné, Olivier Assayas, Philippe Garrel and Claude Lanzmann, as well as international directors such as Naomi Kawase and Hou Hsiao Hsien.  Hinstin has focused on the importance of the narrative side of cinematography, respect for the actors and approach to the subtle art of making movies.

 By lensing different short movies, including Cannes Film Festival selections, Hinstin made a name for himself as a director of photography.  He shot his first feature film in 2006, the never-released indie movie Entre chien et loup, directed by Pierre Thoretton.  After a few more jobs in the camera department, Hinstin continued his collaboration with Thoretton in 2008, shooting the feature documentary L’amour fou on the life of famed fashion designer Yves Saint Laurent.  The movie premiered at the 2010 Toronto International Film Festival, where it received the Fipresci Prize, and was later nominated for the César Award for Best Documentary.  

Hinstin worked with young directors on their shorts or first features, including Valérie Massadian’s Nana, which received the prize for Best First Feature at the Locarno Film Festival in 2011.  His smaller projects at the time included music videos, as well as commercials for the luxury brands Dior, Chloé, Yves Saint Laurent.  His collaboration with top fashion photographers has become one of his trademarks.  Aside from the commercial aspect, Hinstin has collaborated with internationally acclaimed visual artists, including Cyprien Gaillard, Laurent Grasso and Sarah Morris.

 In 2011, Hinstin shot Aux yeux de tous, a genre movie directed by Cédric Jimenez that consisted entirely of footage from CCTV cameras and webcams.  A few years later, this original way of storytelling caught John Erick and Drew Dowdle’s attention while they were searching for a DP in Paris for As Above/So Below.  Hinstin is also collaborating with the Dowdles on their upcoming The Coup, which was shot in Thailand.


Next fall, Hinstin is set to shoot writer/director Nicolas Saada’s next project.

Louise Marzaroli, ACE (Production Designer) was born in the U.K. and grew up in Stockholm, Barcelona, Munich and Rome. 

After receiving her bachelor’s degree, Marzaroli moved to Paris to study interior architecture. 

Coming from a family of filmmakers, it seemed almost inevitable that Marzaroli would serve her apprenticeship back in Rome, at Cinecittà Studios, working on a variety of projects with notable directors such as Dino Risi, Michelangelo Antonioni and Federico Fellini. 

Marzaroli shares, “Growing up in Rome, ‘Hollywood on the Tiber’ was incredibly exciting.  All of the different genres and filmmakers: neorealist, American epics, spaghetti Westerns, gialli and erotic comedies, popular and profound, seemed to merge and form ‘una grande allegra famiglia.’” 

Back in Paris, Marzaroli joined the workshop of Fouillet-Wieber, a design and construction team working primarily in advertising.  She spent the following decade refining and discovering her craft alongside emerging talents such as Jean-Pierre Jeunet, Jean Becker, Étienne Chatiliez and Jean-Paul Goude, among others. 

She explains: “Commercials were a cult and demanded an extremely high level of finish and refinement. We were working with very experienced directors, but advertising was also the springboard for young filmmakers. The settings were crucial to the impact and success of the film, so it was a great moment of creativity and ingenuity.”

Marzaroli’s successful career designing for film and television has taken her to every corner of the world. 

From the shimmering beauty of Hideous Kinky to the gritty realism of TV’s Reporters, Marzaroli has contributed to more than 25 major film and television productions.  She worked on the 2000 film Chocolat, which received the Art Directors Guild Award for Excellence in Production Design. 

Marzoli concludes: “What I appreciate more and more is the artistry and craftsmanship of set design and set building.  There is a pride and satisfaction in this work that exists all around the world, and despite the onrush of digital technology, it remains a vital and important contribution to the art of film.” 

In 2012, ELLIOT GREENBERG (Film Editor) collaborated with director Josh Trank on 20th Century Fox’s critically acclaimed science-fiction drama-thriller Chronicle.

Greenberg began his career as an apprentice editor on Wes Craven’s Cursed.  He’s maintained a close association with the Dowdle brothers as editor on their upcoming The Coup, as well as Devil, Quarantine and The Poughkeepsie Tapes. 

Greenberg’s editing credits include Escape Plan and Sorority Row.

ANNIE BLOOM’s (Costume Designer) work can be seen in the Dowdle brothers’ upcoming The Coup and Katherine Brooks and Donna Robinson’s The Adventures of Beatle.  Bloom has served as costume designer on several films, including Devil, Labou, Special, Hack! and The Fifth Patient.

In addition to film, Bloom has worked on several television series, including NBC’s The Contender, Comedy Central’s Halfway Home and CBS’ Pirate Master.

Keefus Ciancia’s (Music by) career in film composing began working with T Bone Burnett on films such as Joel and Ethan Coen’s The Ladykillers, Wim Wenders’ Don’t Come Knocking and James Mangold’s Walk the Line.  Recently, Ciancia served as the co-composer with Burnett on ABC’s Nashville and HBO’s True Detective. 

Ciancia has written the scores for The Motel Life, BBC’s The Fall, Good Vibrations and Diana.  He has worked on The Random Adventures of Brandon Generator, the Microsoft interactive, animated Web series that won the 2013 Chartered Institute of Public Relations’ Award for Best Use of Digital.
Ciancia has produced albums for Nikka Costa, Cassandra Wilson, Benji Hughes, Everlast, Kimbra, Meshell Ndegeocello, A Fine Frenzy and Priscilla Ahn.  His recording and performance credits range from Elton John to CeeLo Green and Alison Krauss to Iggy Pop. 

—as above/so below—
� SmithsonianMag.com, “Beneath Paris’ City Streets, There’s an Empire of Death Waiting for Tourists,” Natasha Geiling, March 28, 2014


� Catacombes.paris.fr, “A Timeless Journey”


� Parislogue.com; “Paris Catacombs Visitor Information”





10

